how do lyries coma to you?

SJP - I've always journaled, 5o | had a lot of materials
that I'd written down before | was able to really get
started with studio time. You never know what you're
9oing to get when you walk inte a studio, which is the
excitement. | usually work with a producer, and we sit
dowwn for the first 30 minutes, just bantering and talking
shit. Once we start building things, we're looking for
something exciting to happen. It becomes about sifting
through a lot of things that are floating in the air, and
going with that flow to see how we can play it out,
We usually start arranging a chord or same kind of
imeledie thing, and then | go and start humming some
il I'm ing, it's almost like
rambles of pronunciation or sounds, and then those
hecome part of the lyric, The lyrics don’t have to have
meaning, but | do like having some kind of depth.
It's like & secret message for myself, if anything.

RR - |love the iea that the words emarge lram
sounds, rather than the inverse. Returning back te
something else you were saying in the beginning
about your history with music, | was wondering

if you could speak further into your cinematic
experence with sound. |s that still influencing
yeu? Are you still finding music through films?

SJP - I've always been obsessed with the color
palettes in film stills and soundtracks, The cinematic
experience, for me, is the whaole thing. A good film
absorbs into your skin. | used te love watching French
New Wave films, and the song that I'm constantly
playing in my head is "Theme de Camille” from

Jean Lue Godard's Conternpt. Do you know i1?

RR - | can’t believe we've nover talked about this.
| used it as the opening of a whala film | made.

SJP - | think about that song pretty much every day.
As I'm deing stull around the house, sometimes

1 live it out like I'm in a movie, playing certain
soundtracks in my head — does this sound delusienal?
[Laughs] Have you ever watched Thambsucker?

RR - No.

SJP - IU's a really beautiful coming-of-age story.
It's a Mike Mills film, and there’s a song called
“Thirteen™ in it, Do you know this song?

RR - Mo, but | want to know new.

SJP - IU's a 702 song by the band Big Star. Any tima
I'm faeling love, espacially at night time, | think of that
song. I'm really dren to the warm crackle feeling of
the 705, it evokes nostalgia for a time | don't personally
knaw bat like to imagine. But | alse love futuristic and
abstract electronic sounds. I'm always trying to merge
those things. But recently, | watched Meet Joo Black
wihile | was in Europe last week because it was one of
those films that was available on Netflix. The track at the
climax of the movie, called “Someone Else” is really ...
It's fucking strange. The pregression of the cherds are
very unexpected and etherial. | think about that sound
a lot as well. Thomas Newman did the soundirack.

RR - Okay, I'm going te wateh it tonight. De you
keep specific music archive journals - especially
when you're on the rond - dedicated to jotting
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